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By John Pierce - Own
work, CCO,
https://commons.wikim
edia.org/w/index.php?c
urid=4850963
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» “Pitch differentiation 1s made by changing
the length and mass of the vocal folds and
/or adjusting breath pressure.”
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Primal Sound /574412 &

* “Primal sound emanate from our human
needs, have emotional triggers, and are part
of a whole pattern of reponses involving the
body and mind 1n a holistic way.”(Chapman
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*Emotional Motor System
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Onset (282%)

1. Breathy

Incomplete closure of vocal folds with air escaping
through glottis

2. Balanced

“flow phonation.” Vocal fold closed and subglottal
alr pressure are balanced.

3. Glottal

“pressed phonation™. Vocal folds are pressed too

tightly.



3. HIE(ZETE)):

» “Resonation 1s the process by which the
basic product of phonation is enhanced In
timbre and/or intensity by the air filled
cavities through which 1s passes”(Mckinney)
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Humming - 4555

1. The face:

« With smile

* Cheeks up

» Tongue relax (down)

2. The body
Set the instrument well
Imagine an inner smile
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47 Silent night(Bb major)
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Silent Night

Si-lent night! Ho-ly night!
a-a-a a 0-1I-a
All Is calm, all is bright.
o- I-a, O0-1-a
Sleep In heavenly peace,
| - 1-e- e-1 -1
Sleep In heavenly peace.
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An Action Prayer

Lord, open my heart,
like a flower opening its petals unto you.
From the depth of my being, Lord, | reach out to you.
So that all that | am, and all that | do,
be lifted to your glory, Lord.
Amen, Amen
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« 2013 ([HFREEZER ) Powerpoint
» 2016 ( [EAYI&2ET ) Powerpoint
« 2018, 2019( X E=ZEM )Powerpoint

Bickel, J. E. (2017) Vocal Technique: A Physiological Approach. 2" edn. San Diego: Plural
Publishing.
«  Hornydragon (2015) [Online image]. Available at :

« Razos, N. () Inspiration. [Online image]. Available at:

«  Vocal cord palsy (2019) [Online image]. Available at:


https://hornydragon.blogspot.com/2015/04/pose.html?m=1
https://www.evolvingsciences.com/Muscles%20on%20the%20respiratory%20system.html
https://www.childrens.health.qld.gov.au/fact-sheet-vocal-cord-palsy/
https://www.childrens.health.qld.gov.au/fact-sheet-vocal-cord-palsy/
https://www.childrens.health.qld.gov.au/fact-sheet-vocal-cord-palsy/
https://www.childrens.health.qld.gov.au/fact-sheet-vocal-cord-palsy/
https://www.childrens.health.qld.gov.au/fact-sheet-vocal-cord-palsy/
https://www.childrens.health.qld.gov.au/fact-sheet-vocal-cord-palsy/
https://www.childrens.health.qld.gov.au/fact-sheet-vocal-cord-palsy/
https://www.childrens.health.qld.gov.au/fact-sheet-vocal-cord-palsy/
https://www.childrens.health.qld.gov.au/fact-sheet-vocal-cord-palsy/

